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A STUDY ON THE MOVIE SUBTITLE TRANSLATION
(BASED ON THE MATERIAL OF THE ANIMATION FILM “COCO”)

Abstract. Translation is not only a simple shift between languages but more a cultural
communication. The translation should encourage the collision and integration of diverse
cultures to facilitate cultural interchange. As a result, when doing translation activities, the
translator must carefully evaluate the language’s cultural characteristics. Susan Bassnett is an
advocate for cultural translation theory. She formally proposed the concept of “cultural turn” in
her book “Translation History Culture”, which she co-compiled with Andre Lefevere. This
theory is extremely important for translators’ practice and intercultural communication. “Coco”
is a Pixar Animation Studios fantasy film distributed by Walt Disney Pictures. “Coco” follows
Miguel, a young Mexican kid who dreams of being a musician despite his family’s generations-
old prohibition on music. After a series of events, Miguel finds himself in the Land of the Dead,
where he meets his departed ancestors and learns the truth about his family history. Our study
aims to analyze the translation of cultural words from the animation film “Coco” within the
framework of the Mongolian and Chinese languages. Not only are cultural components exhibited
on-screen to offer the audience a genuine sense of Mexico’s local customs and unique cultural
attractions, but a large amount of Spanish is reserved in the English subtitles. In this study, we
gathered 50 Spanish cultural words from Coco's subtitles and compared them to corresponding
Mongolian and Chinese subtitles. We discovered five translation methods for cultural words by
studying these words: literal translation, free translation, transliteration, substitution, and
omission.
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AHAJIN3 ITEPEBOJA CYBTUTPOB B KHHEMATOI'PA®E
(HA IPUMEPE AHUMAIIMOHHOI'O ®PUJIBMA “KOKO”)

AnHoTanms. IlepeBox — 3TO HE TOJBKO MPOCTOE MEPEKITIOYCHUE MEXKIY S3bIKaMH, HO M
KyJIbTypHast KOMMyHHKanus. [lepeBoa MOKeH criocoOCTBOBATh CTOJIKHOBEHUIO M MHTETPALIUH
Pa3IUYHBIX KYJIbTYp Al OOJerdeHusi KyJbTypHOro oOMeHa. B pesynabraTe mpu BBHINOJHEHUH
NePEBOUECKON JICATETBHOCTH TIEPEBOMYMK JOJDKCH TIIATEIbHO OIICHMBATH KYJIbTYPHBIC
0ocobeHHOCTH s13bIKa. Cbro3eH bacCHETT sBNIETCS CTOPOHHUKOM TEOPUHU KYJIbTYpPHOIO NEPEBOJA.
Ona oduuuanbHO MPeUIoKUIIa KOHLENIUIO «KYJIbTYPHOTO IOBOPOTa» B CBOEH kHHTe «lcTopus
NIEPEBOJIOB U KYJIBTYphI», KOTOPYIO OHa cOocTaBWia coBMecTHO ¢ AHape JledeBpom. Dta Teopus
Ype3BBIYAHO Ba)KHA ISl IPAKTHKH MEPEBOIYMKOB M MEXKKYIBTYPHOH KOMMYHHKauH. “Koko”
— ¢oHTe3uitHbIN (uibM “Pixar Animation Studios”, pacmpoctpansiembrii Walt Disney Pictures.
«Koko» pacckaspiBaeT 0 Murene, MOJIOJIOM MEKCHUKaHCKOM peOeHKe, KOTOPbIil MeuTaeT cTaTh
MY3BIKAHTOM, HECMOTpsl Ha JaBHMH 3alpeT ero ceMbd Ha My3bIKy. Ilocie uepensl coObITuit
Murens oka3biBaeTcst B CTpaHe MepTBBIX, IJie BCTPEUaeT CBOMX YCONIIUX MPEAKOB M y3HAeT
npaBly 00 McTOpuu cBoed cembH. Harmle uccnegoBaHue HampaBlIeHO Ha aHaIU3 IEpeBOJa
KYJIBTYPOJIOTHYECKUX CIIOB U3 aHUMALMOHHOTO (miibMa «KOKo» Ha MOHTOJIbCKUN U KUTaCKUN
A3bIKA. Majo TOoro, 4ro KyJIbTypHbIE KOMIIOHEHTHI BBICTABJIECHBI Ha JKpaHe, 4TOOBl JaThb
3pUTENSAM TOJUIMHHOE TPEACTaBICHHE O MECTHBIX O00bIYagsX MEKCHKH M YHUKaJIbHBIX
KYJBTYPHBIX JOCTOIPUMEUATEIbHOCTSIX, HO U OOJBIIOE KOJIMYECTBO HJIEMEHTOB Ha MCIIAHCKOM
A3bIKE TPEJICTABICHO B AaHIVIMHCKUX cyOTuTpax. B sTOM wnccnenoBanum mbl coOpamu 50
UCMAHCKUX KYJIbTYPHBIX CIOB U3 CyOTHTpoB KOKO M CpaBHMIM HMX C COOTBETCTBYIOIIUMH
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MOHTOJIbCKUMH ¥ KHTACKUMU CyOTUTpaMH. V3ydas 3Tu cloBa, Mbl OOHAPYKUJIH TSATh CIIOCOO0B
MepeBoJia KyAbTYpPHBIX CIIOB: JIOCIOBHBIN TEPEBOJI, CBOOOJHBIM MEPEBOJ, TPAHCIUTEPALMS,
3aMeHa M OIyIICHHE.

Knrwouegwle cnosa: moneonbckull U KUMAUCKUL Nepegoo, KyIbmypoai02uiecKuii nepegoo, Memoowl
nepesooa

The translation is more than simply converting one language into another. To
introduce and communicate different cultures, the translation should encourage the
collision and blending of these cultures to promote cultural exchange. Susan
Bassnett is a cultural translation theory representative. In her co-edited book
“Translation History Culture” with Andre Lefevere, she formally introduced the
concept of “cultural turn.” Since then, Susan Bassnett, a pioneer of the cultural
translation school, has established a significant translation studies school. The
cultural turn has caused a gradual shift in the focus of Translation Studies from a
purely linguistic perspective to a cultural one.

Peter Newmark discussed twelve procedures for translating cultural words.
Among them, (1) transference, (2) cultural equivalent, (3) neutralization (i.e.,
functional or descriptive equivalent), (4) literal translation, (5) label, (6)
naturalization, (7) componential analysis, (8) deletion, (9) couplet, (10) accepted
standard translation, (11) paraphrase, gloss, notes, etc., and (12) classifier [1].

Mongolian scholar Eldev-Ochir, G. stated in his work “Methods of
Translating Cultural Meaning” that to accurately translate the meaning of national
culture, one must have a comprehensive understanding of the nation’s history,
culture, and way of thinking [2]. The meaning of national culture can be translated
in the following five ways. It includes:

1. Method of direct or literal translation

It refers to the translation that preserves the original article’s content and
form. In other words, if there is a culturally equivalent word in another language, it
can be directly translated using that word.

2. Method of substitution

Depending on the culture and mentality of a nation, the same thing may have
different cultural meanings in its respective languages. Therefore, it is preferable to
translate the word with the cultural meaning as closely or at the same level as
possible, that is, to replace it with a word from the same vocabulary province.

3. Method of adding footnotes

To give readers and listeners a deep understanding of the country’s culture,
customs, and way of thinking, words with unclear national cultural meanings can
be directly translated word for word, and additional footnotes and explanations can
be added behind the meaning.

4. Method of free translation

Suppose the target language lacks words with corresponding national cultural
meanings. In that case, free translation is required to ensure that readers and
listeners understand, with a focus on the content and meaning of the translated text.

5. Method of transliteration
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It is tough to translate the names of some phenomena unique to a given
nation’s culture and mentality. Transliteration is the only way to translate such
words [2].

In work “the Choice of Cultural Translation Strategies: Evidences from Color
Term Translations of Hong Lou Meng,” Chinese scholar Yuan Jin stated that in
cultural translation, some methods such as explication, substitution, and omission
are frequently used to achieve fluency and naturalness, while literal translation,
transliteration, and annotation are used to retain the source text’s foreignness [3].

“Coco” is a fantasy film produced by Pixar Animation Studios and released
by Walt Disney Pictures. “Coco” tells the story of Miguel, a young Mexican boy
who dreams of becoming a musician, despite his family’s generations-old ban on
music. After a series of events, Miguel finds himself in the Land of the Dead,
where he meets his deceased ancestors and learns the truth about his family
history. To give the viewer a genuine sense of the local customs, unique cultural
components are displayed on-screen, and a significant amount of Spanish is
reserved in the English subtitles. In this study we gathered 50 Spanish cultural
words from Coco’s subtitles and compared them with corresponding Mongolian
and Chinese subtitles. By studying these words, we identified five translation
methods for cultural words, namely literal translation, free translation,
transliteration, substitution and omission.

1. The use of the translation methods in Mongolian translation

1.1 Literal translation

Example 1

Original text:

Mira, mira, they’re setting up for tonight!

Mongolian translation:

Kharj baina uu, ted 6n66 oroiny zuiliig beldej baina.

“Mira” 1s a word in Spanish that means “look™ or “watch.” “kharakh” also
means “see” or “look.”

1.2 Free translation

Example 2

Original text:

Ya lo sabia!

Mongolian translation:

Burkhan mini.

“Ya lo sabia” is a Spanish phrase that translates to “I already knew” in
English. This phrase is commonly used to express that someone was already aware
of a certain fact or piece of information. “Burkhan mini” means “my god.”
Therefore, in Mongolian translation, the translator used free translation to transmit
the original text’s meaning.

1.3 Transliteration

Example3

Original text:

They make caquitas everywhere.

Mongolian translation:
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Xaa saigui kakitanuud baigaa.

“Caquitas” may be a slang term in some contexts meaning “feces” or “fool.”
It is a less polite word not used in formal or respectful situations. Therefore, when
using “caquitas,” you should be aware of your surroundings and environment and
ensure the word does not offend anyone. However, the word is translated as
“kakitanuud” in Mongolian, which does not accurately express the meaning
intended by the original text. So the viewer who does not know the word’s
meaning will not understand the meaning expressed in this scene.

1.4 Omission

Example 4

Original text:

We had a deal, chamaco.

Mongolian translation:

Bid tokhiroltsson.

In this translation, the translator has omitted the word “chamaco.” It means
“boy” or “teenager.” The translator probably thought that omitting this word would
not have much effect on understanding the movie.

Table 1 - The translation methods used in Mongolian subtitle

Translation methods Frequency | Percent
Literal translation 25 50%
Free translation 1 2%
Transliteration 10 20%
Omission 14 28%
Substitution 0 0%
Total 50 100%

2. The use of the translation methods in Chinese translation
2.1 Literal translation

Example 5

Original text:

Oh, you’re a twig, mijo. Have some more.

Chinese translation:

IRAKET |, T, Ehzm, (NI tai shoule, haizi, dud chi didn.)
“Mijo” is a Spanish word used as a term of endearment for a young boy or a

friend. The word is commonly used in Spanish-speaking countries and
communities and is often used as a playful or affectionate term between close

friends or family members. “#F" (hai zi) is a Chinese word that means “child”

or “kids.” In Mandarin Chinese, “# ¥ is a commonly used word to refer to a

young person or a son or daughter. So the two words have the same meaning.
2.2 Free translation
Example 6
Original text:
| know your tricks, mariachi.
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Chinese translation:
EEBRIRVIEX , REF . (WO hén gingchil ni de bixi, chou yué shou.)

“Mariachi” i1s a musical genre and performance tradition originating in
Mexico. It is characterized by guitars, violins, and trumpets, as well as a distinctive

singing and musical composition style. “<3F” (yu¢ shou) is a Chinese word that

means “musician” or “player.” However, the word “&” is a discriminatory word
with an aversive connotation. Although “Mariachi” is a neutral word in the
original, we can see how much Miguel’s grandmother hates musicians from the
film. So the Chinese translation of this word is considered to be free translation.

2.3 Transliteration

Example 7

Original text:

Alebrijes!
Chinese translation:

ZREED ?(Aibo rui ji ma)

“Alebrijes” are brightly colored Mexican folk art sculptures of fantastical
creatures that are typically made from paper. Today, Alebrijes are made by artisans
in Mexico, who create intricate and imaginative designs that often feature a
combination of mythical creatures such as dragons, serpents, and other animals.
Perhaps the movie scene has already told the viewer what “Alebrijes” is, so the
translator directly used the transliteration. The pinyin of “ZZfFHE is “Ai bo rui ji”.

2.4 Substitution

Example 8

Original text:

| asked if you would like more tamales!

Chinese translation:

ROTREAEB KL ERPZEA, (WO wenguod ni yao buyao zailai didn
yumi fénzh&ngrou)

Tamales are a traditional Mexican dish made of masa (a dough made from
corn flour or masa harina) that is filled with various ingredients, such as meat,
cheese, vegetables, or fruits, and then wrapped in a corn husk and steamed.
“FAPPRA (yu mi fén zhéng rou) is a Chinese dish that consists of steamed pork
with corn flour. In this dish, the pork is typically marinated in a mixture of
seasonings, and then coated with corn flour before being steamed. So the
translation method used in this word is substitution.
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Table 2 - The translation methods used in Chinese subtitle

Translation Frequenc | Proportio
methods y n

Literal translation 42 84%
Free translation 4 8%
Transliteration 1 2%
Omission 0 0%
Substitution 3 6%

Total 50 100%

B Mongolian subtitle
translation methods

B Chinese subtitle
translation methods

Fig 1. The translation methods used in Mongolian and Chinese translation

Conclusion

The following conclusions can be drawn based on our study.

In Mongolian subtitle translation, literal translation, free translation,
transliteration, omission, and substitution methods account for 50%, 2%, 20%, and
28%, respectively. In Chinese subtitle translation, the literal translation, free
translation, transliteration, omission and substitution methods account for 84%,
8%, 2%, and 6%, respectively. By comparing the results, it was observed that:

1. Only 2% of the Chinese subtitle translation uses the transliteration method,
compared to 20% of the Mongolian subtitle translation. Mongolian translators
frequently transliterate foreign terms.

2. 84% of the Chinese subtitle translation uses the literal translation method,
compared to 50% in the Mongolian subtitle translation. The literal translation is
used commonly in Chinese translation since it ensures consistency, clarity, and
correctness.

3. The Chinese subtitle translation does not make use of the omission.
Meanwhile, the percentage of omission in the Mongolian subtitle translation is
28%. It shows that the meaning of some words can blend into the context when
translated into Mongolian.
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