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AJIPECAIIASI KAK THCTPYMEHT OBYUYEHMSI TPAMMATHKE
ADRESSING THE AUDIENCE AS A TOOL FOR TEACHING GRAMMAR

AHHOTauMs. B cTaThe paccMOTPEHBI HEKOTOpPHIE PUTOPUYECKHE MPUEMBI B BHIOPAHHOM IS
aHanu3za y4yeOHOM IMoOcoOMM 10 TpaMmaTuke. brnaromaps MHOTOYHMCIEHHBIM —CpEICTBaM
aJpecald aBTOpaM yaa€Tcs B JOCTYIHOH M yBJIEKaTenbHOH (Qopme OOBSCHUTH YHMTATEINSAM
IJIaBHbIE OCOOEHHOCTH TpaMMaTHYECKOW CHUCTEMBbl AaHIJIMICKOro sA3blKa. PaccMmoTpeHHoe
moco0ue MOXKeT OBITh MCIOJIb30BAHO HA 3aHATHUSAX 110 MHOCTPAHHOMY SI3bIKY W IS MOBBIIICHUS
3()PEeKTUBHOCTU CaMOCTOATENbHOM pabOThl CTYJEHTOB.

Abstract. The article highlights some rhetoric features of the grammar book. Addressing the
audience enables the authors to engage the students with the topic, motivating the readers to focus
on the peculiarities of English grammar. Thus the grammar book acts as a tool for making
students learn independently and more effectively.
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bnaronaps BIMsSHUIO MHTEpHETA, TapaHTUPYIOLIEr0 MIHOBEHHBIN JOCTYII K 1000 Heo0Xo-
JMMOH, Yallie BCero NpeACcTaBICHHOM B MPOCTO U NOHATHOU (dopMme HHPOpMAaLUU, COBPEMEHHbIE
CTYJEHTBI — [10 aHAJIOTHH C Pa3IMUYHBIMHU HAYyYHO-TIOMYJISIPHBIMU BUeO [1; 2] — Hepenko oxXuaaroT
MaKCHMaJIbHOW YBJIEKAaTEIbHOCTU U OT 00ydeHus B By3e [3]. YuureiBas cnenuduky paboThl B
rpynnax CTyJI€HTOB TEXHUYECKHUX CIEUAIBHOCTEN, B YaCTHOCTH, HEBBICOKYIO MOTHBAILIMIO HEKOTO-
PBIX U3 HUX MPHU U3YYEHUH MHOCTPAHHOTO S3bIKA 110 CPABHEHUIO C MPOQMIBHBIMUA AUCHUILTMHAMEI
[4], cunTaeM HEOOXOAMMBIM YAEIUTH 0CO00€ BHUMAaHHME BbIOOPY TaKOro MOcOoOMs 10 rpaMMaTHKe,
camocTosITeNIbHasl paboTa ¢ KOTOPHIM BMECTO YTOMUTEIbHOW O0S3aHHOCTH IPEBPATUTCS JUIsl HUX B
MHTEPECHOE U YBJIEKATEIBHOE YTEHUE. B IPOTUBHOM cilyyae, 04epeIHOE TOBTOPEHUE YXKE CTaBLIEH
MIPUBBIYHOM CO HIKOJBHBIX BPEMEH CUTYallMU CKyYHOTO M OJHOOOPa3HOTrO 3alIOMMHAHUS MHOXECT-
Ba rPaMMaTUYECKUX MPABUI MOXKET 3aCTaBUTh Pa304apOBaBIINXCS B U3YUEHUHU aHTJIMHCKOTO S3bIKa
CTYJICHTOB OKOHYATEJIFHO 3a0pOCUTH TMTOBTOPEHHUE STOT0 HEMAJIOBAXXHOTO ISl MX OyayIiei mpodec-
CHOHAJIbHOW J€SITEIbHOCTH aCIEKTA.

OnHO 13 BO3MOXHBIX PEIICHUH YKa3aHHON MPOOJIEMbl — PEKOMEH/IAIMS yYaIlUMCs eCTeCT-
BEHHO-Hay4HBIX (akyabTeToB kHuru Grammar Sucks. What to Do to Make Your Writing Much
More Better. JlanHoe mocoOue HaUIydIIUM 00pa3oM MOAXOJUT YISl CTYJAEHTOB CO CPETHUM H BBI-
COKMM YPOBHEM aHTJIMICKOTO S3bIKa, Y KOTOPHIX, TEM HE MEHEEe, OCTAIUCh OTJIENbHbIE POOEbI B

rpaMMaTuke. Kunra momoraer CUCTCMATU3UPOBATbL 3HAHUA I10 OHpe,Z[eJIéHHLIM rpaMMaTH4YCCKUM
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pasaciaM aaXe€ TEM CTYACHTAaM, KOTOPBIC ABJIAIOTCA IMPOTHBHUKAMH 3ay4YHMBaHUWA IMPaBUJI, CUHUTad
HU3YUCHUC I'PAMMATHUKU HyCTOfI TpaTOfI BPCMCHH. Hauwnnasg ¢ 3arnaBus u Ha MMPOTSAKCHUN BCETO TCK-
CTa KHUTH, aBTOP MPUHHUMACT CTOPOHY CBOUX IMOTCHIHUAJIBbHBIX I-II/ITElTE':.]IGI\/JI, pasaciaa ux Hpeny6e>1<-
ACHUA OTHOCHUTECIIBHO I'PAMMAaTUKH KaK CaMOIr'0 HEMPUATHOI'O U TPYAHOI'O aCIICKTAa N3YUYCHUS SA3bIKA,
HaCJIAXKAATbCA KOTOPBIM MOTI'YT TOJIbBKO BECbMa CBOCO6pa3HBIC, OPUI'HHAJIBHBIC B CBOUX IIPCAIIOYTC-
Husix Jroau: There’s no doubt about it. Grammar sucks. It sucks big time. Sure, there are a few
people out there who actually enjoy the subject, but then again, there are a few people out there
who enjoy getting body piercings. These people don’t really count because, well, because they
scare me. But if you’re anything like me, you hate grammar too. Tem He MEHEe, OH cpasy XKe MpH-
3HaéT, 4TO 0€3 3HAHWS IrPaMMATUKH HUKAK HE OOOWTHUCH, Bellb YOCHIUTEIBHBIM I COOCCeTHUKA
MOKECT CTAaTb TOJBKO I'PaMOTHO BBICTPOCHHOC BBICKAa3bIBAHWEC, B OCHOBY KOTOPOI'O ITOJIOKCHO JIOIU-
4YecKHu BbIBepeHHoe cyxaeHue: Knowing grammar and using it with precision gives you a signifi-
cant advantage when you share your ideas through your speaking or your writing; Understanding
the tenses of verbs is necessary for setting your thoughts within a clear time frame. Ilpu sTom ag-
TOp CHpaBCIJIMBO 3aME€YaCT, YTO, XOTA 3HAHHUC I'PAMMATUUYCCKHUX ITPaBHJI ABJIACTCA HCO6XOIII/IMI)IM
YyCIOBUEM FpaMOTHOﬁ peuu 3TOro, K COXKaJICHUI, HC JOCTATOYHO AJIA TOIO, yTOOBI CTATh MOJHBIM
nucareneM wim oparopom: Understanding grammar can be a true challenge, and unfortunately,
even if you memorize every rule and grasp every concept, it doesn’t guarantee that you’re going to
be a good writer or top-notch speaker. bonee Toro, Bceraa ciaeayer MOMHHTH, YTO HEKOTOPHIC
IrpaMMaTHYC€CKUC TOHKOCTU MHOrAa MOT'YT IOCTABUTL B TYIIUK AK€ CaMUX HOCUTeNEN sa3bIKa; Just
be patient, and when in doubt, use who. Not that it’// be correct, but most people substitute who for
whom and only the geniuses in grammar ever know the difference.

HOHI/IMafl, YTO U3YYCHHC IpaMMaTUKWU IJII MHOTHUX CTAHOBUTCS HACTOSAIIHUM HCIIBITAHUEM,
aBTOp o6emaeT paccMOTPEThL OCHOBHBIC T'PAMMATUYICCKHUE TIpaBUJIa TaK, 4TOOBI UX OCBOEHHUE CTaJIO
IS YuTaTeNieil MHTepecHBIM U 3aHuMaTebHbIM: This book may not be nearly as dull as you might
have imagined it to be. In fact, instead of dry, boring facts, this grammar book is written in a cas-
ual tone and filled with jokes aplenty. Xots 3T0 BOBCe He Tak JIErKO, Kak MOKET TOKa3aThCs Ha
HepBBIﬁ B3I, aBTOp ACIACT Bcé BO3MOXXHOC, 4TOOBI MpEAJIOKUTH HAaM COOCTBEHHEIE KpCAaTHBHBIC
pelLIeHUs B Ka4eCTBE alIbTePHATUBBI TPAJAUIIMOHHOMY 3arnomuHanuto npaswi: With irregular verbs,
your best strategy is to learn them as you use them. Every time you use a form of an irregular verb
correctly, you'll reinforce the correct form in your mind. But my job is to simplify this mumbo
jumbo for you, so let’s see what I can do; Unlike the other hellish grammar rules that you simply

have to memorize, I’m going to show you an easy trick to grasping this one; But as hard as |
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tried, I couldn’t find a hook to make the subject of capitals anything more than a dry and
straightforward part of the English language.

[ToguepkHEM, 4TO O6E3YCIOBHBIM MPEUMYILECTBOM JTAHHOTO IOCOOHS SBJIsIEeTCsl He(hopMallb-
HBIN crmoco0 momaun WHPOPMAIMK, TP KOTOPOM BCE OOBSICHEHHUS IOJAIOTCS B BHJIC JPYKECKOM
Oecenpl ¢ untarensmu: While we 're discussing apostrophes and involvement in contractions, let me
give you a few tips on how to use them correctly. Don’t worry—there are no polysyllabic terms to
learn, no confusing rules to decipher, and no stupid jokes about Hollywood gossip or TV trivia.
Instead, this is a section that’s meant to give you a breather in between your mental workouts. So
I'll go easy on you here as we talk about contractions. ABTOp yBepeHHO IIPOTHO3UPYET OOITUI Ha-
CTPOW YUTATENbCKON ayJUTOPHUH, WHOT/A MPH TMOMOLIM BOCCO3/IaHUS HArJSIIHBIX 00pa3oB HEBEp-
6aJII)HOI71 KOMMYHUKAIUNU — TIOAHATHIC B YIHWBJICHUU 6p0BI/I, OI[O6pI/ITeJII)HI)Ie KHWBKH, XKCIIAHUC
OUTBLCST TOJIOBOH O CTCHY OT HCroaOBaHUA W BO3MYIICHHA — KOTOPBIC IIPEBpAILIAOT HHUCbMEHHBIN
TEKCT B mopobue Goiee auuHOro, peansuoro obmenus: | realize this stuff may be confusing and
that you may want to lay down, forget about grammar and speak real bad forever; But if the sub-
Jjunctive mood isn’t confusing enough, let’s move on to something that’s almost guaranteed to put
you in a foul mood: the different tenses of these three different moods; To complicate matters fur-
ther, each of these verbs has various parts. For instance, the forms of the verb to be include: am,
are, is, was, were, be, and being, as well as all verb phrases ending in either been or be, like have
been, could have been, and should be. See, | can already see your eyebrows furrowing together
and I’m just getting started! As you are probably realizing, verbs can most definitely suck!; I sus-
pect you’re nodding your head in agreement, for you have probably had some trouble with these
grammatical bad boys; These examples illustrate one of the most confusing aspects of English and
grammar and are the ones that are the most likely to make you pound your head into the wall in
frustration. Many words have different meanings based on the way they are used in a sentence.

KpOMe TOro, HeO(i)I/II_II/IaJ'IBHHﬁ TOH II0COOUS MNOAKPCIUIACTCA APYKECCKUMU aABTOPCKUMU
KOMMCHTAapHUAMH, ITOMOTarOIIUMU CBOCBPEMEHHO O6OI[pI/ITI) U noaacpKarb CTapaTCIbHBIX Y4YCHU-
koB: Good-bye part 1, hello part 2. The mere fact that you’ve gotten this far proves to me that
you’re a disciplined student Who pays close attention to detail; Although you may be worried that
you’re entering the third and therefore most difficult part of the book, you may be surprised to
find that it’s not as hard as you imagined it to be. I[Ipu 3ToM yepeOBaHNE OTPHIBKOB PA3IUIHOM
UHPOPMAIIMOHHOW TUIOTHOCTH (Tak, HampuMmep, OMUCAHUE Pa3psAJA0B MECTOMMEHHMHA M (yHKIHit
NMpUIAaraTeJIbHOTO B IIPCAIOKCHUUN ICPEMEIKACTCA Pa3BIICKATCIIbHBIMU pCMapKaMI/I) IIOMOT'a€T YnuTa-
TEJSIM JIeTYe YCBOMTH HOBBIE Uil HUX cBeneHus: Unfortunately, that’s not where the lesson ends

(which should come as no surprise to you since you’ve probably noticed more words on this
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page). Just as there were different types of nouns, there are also different types of pronouns: per-
sonal, indefinite, demonstrative, relative, interrogative, and reflexive. Add to these categories the
fact that pronouns may be singular, plural, or possessive, and that they may vary in case depending
on how they are used in a sentence, and you can now fully understand why pronouns are truly a
pain in the ass!; Understanding that adjectives are descriptive words that modify nouns and pro-
nouns is just the beginning, however. There are even more bothersome, yet important, things
tolearn about them in part 2. Are they any less annoying, you may ask? Well, if you think about
the title of this book, you can answer that question yourself.

ABTOp HerI/IHY)KI[éHHO YIIpaBJIACT YUTATCIIBCKMM BHUMAHUEM IIPH IIOMOIOHW METATCKCTO-
BbBIX KOMMCHTApPUCB, KOTOPBLIC OPraHU4YHO BCTPAUBAIOTCA B TCKCT I'paMMAaTHYCCKUX MOSICHEHUH.
Now I’'m going to dropkick you into one of the most difficult parts of the English language: ir-
regular verbs, Okay, here’s where things start getting a little bit tricky; So take your time. Read
slowly so that you can grasp every last detail and, of course, every bit of humor. Heorbemnembivu
QJICMCHTaMH HaAMCPCHHO HIYTHHBOﬁ 6GCGI[I)I Ha BECbMa Cepbé?,HI)Ie JIMHTBUCTHYECKHUEC TEMBbI CTAHO-
BATCA A3BIKOBAsA UI'pa U APKHUEC, UPOHUYHLBIC, 3alIOMUHAIOIUECA CPABHCHUA I'paMMAaTUYCCKUX OCO-
OEHHOCTEN S3BIKA C XOpomo 3HAKOMBIMH KAXKXJAOMY YUTATCIIKO AKTYAJIbHBIMHU HOJUTHUYCCKUMHU U
3KOJIOTHYCCKNMU HpO6J’ICMaMI/I (HaanMep, JOKHUBOCTD Hpe,Z[BBI60pHLIX 06CIHaHHﬁ, HUCTOLICHHUE 030-
HOBOTI'O CJIOs 3GMJII/I), a TaKXKXC KapbCPHBIMU U ceMENHBIMHA B3aUMOOTHOIIEHUSIMU (CI/IJII;H&?I JKCHIIIN-
Ha, ITOTOBAadA B3BAJIUTh HA CBOU IIJICHU BCEC 3a00THI 110 JA0MY, U MMOJHOCTBIO HOJI&F&IOHIHIZCSI Ha Heé
IJlaBa CE€EMbH WM HC CMCIOIJ.IPIfI HA B YEéM IepeunuTh CBOEMY PYKOBOAUTCIIIO MOAXAJINUM-
noquuHEHHBIN): For the rest of you who are following along, let’s lift your mood by continuing on
to the next verb mood: the subjunctive; Just as a lie is the building block of a campaign speech,
it’s also true that a sentence is the building block of verbal and written communication; The rea-
son that there are so many exceptions to so many rules is that the English language is like the hole
in the ozone layer: It’s constantly growing and expanding; Every corporate job has them: a go-
pher who tails behind his high-power boss and agrees with every little thing that the boss says.
These weaklings don’t speak their mind or challenge authority. Instead, they trot around all day
saying the two subordinate words, “Yes, sir.” The English language has this same kind of
brownnoser, and it is called an antecedent. That’s because an antecedent spends its whole life for-
ever agreeing with a pronoun, There’s the independent clause (also called a main clause), which
acts more like the wife. She’s strong and confident, expresses a complete thought, and can stand
alone as a sentence. A dependent clause (also called a subordinate clause) acts more like the hus-
band and relies on the wife for doing his laundry and his cooking and picking up his dirty un-

derwear off the bathroom floor. /Inst Gosree HarasAHOrO M MOHATHOTO OOBSICHEHUS JTMHTBACTHYE-
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CKHX TEPMHHOB aBTOP HEPEAKO MpuOeraeT K MCIOIb30BaHuI0 onuiieTBopenuii: A gerund is like a
superhero of grammar. It functions just like an ordinary man on the street, but then, in an instant,
it can transform itself into something far more spectacular. For instance, in one form it can be a
verb and then, later on, it can become a noun; A dangling modifier — which might be another
type of phrase as well, provided that it doesn’t have a word to modify — just hangs on in the sen-
tence with nothing to anchor it. It’s lost in a sea of despair, feeling all alone in the world, with no
one to hold it at night or send it flowers on its birthday.

Kaxk BHUIHUM, 00BSICHEHHS B BI:I6paHHOM JJIs1 aHaJIn3a [IOCOOUH IIO T'paMMaTHKE OTINYACT
cTparerus nNoAACprKaHusg TECHOH KOMMyHPIKaTPIBHOfI CBs3HM C aApeCaTOM: pa3Hoo6pa3He puTopuuc-
CKHUX HpI/IéMOB IIOMOT'acT aBTOPY aKTUBU3HUPOBATH BHUMAHUC CTYACHTOB, CACIATh o0bBsICHEHHE npa-
BHJI TPAMMATHKH 00JIee JOCTYITHBIM ISl BOCTIPUSATHS, OTKA3aThCs OT POPMAITBHO-CYXOTr0 TIepeUuc-
JICHUSA IIPpAaBUJI B TIOJIB3Y OKHUBJIIEHHOIO U 3alIOMHMHAOIICTOCA Auajiora ¢ YUTaTCiIsaMU. HOI[O6HOC
BHHMAHHUC K 3aIlIpoCaM U OKHAAHUAM YUTATEILCKOMI AYAUTOPUHN TAapaHTUPYCT BBICOKYIO 9(1)(1)6KTI/IB—
HOCTh JJAaHHOW KOMMYHUKAIIMH [5], 94TO, B CBOIO OUY€pE/ib, ITO3BOJISIET PEKOMEHA0BATh PACCMOTPEH-

HOE B CTaThe yueOHOE I0CoOHe IS CAMOCTOSTEIbHON pabOThI CTYAEHTOB.
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