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HAIIMOHAJIBHO-KYJbTYPHBIA KOMIIOHEHT KAK OIIOPHBIN
JJEMEHT JIMHI'BOKYJbTYPbBI U ET'O DKCIIVIMKALIUA B
3HAYEHHUH ®PA3EOJIOT'N3MOB

AnHoTauus. HanyoHanpHas JIMHTBOKYJNBTYPAa COCTOMT W3 PAa3JIMYHBIX SA3BIKOBBIX SBJICHM,
KOTOpBIE OJIMLETBOPSIIOT B ce0e MPUHIUIIBI )KU3HU Hapoia TOW WM HHOU cTpaHbl. [{ng nepenaun
HAIIMOHAIBHO-KYJIBTYPHOH CHEIM(PHUKH IIUPOKO HCIONB3yeTCs (PPa3eoornueckuii KOpIryc
a3bika.  OcoOblii  MHTEpeC MPEeACTaBISIOT  (Ppa3eoJOrMuecKue EIUHUIBI,  COAEpIKallue
HAIlMOHAJIbHO-KYJIbTYPHBIH KOMITIOHEHT, TEM CaMbIM OTHOCS ()pa3eosIoru3Mbl K TOW MM MHOM
KyneType. KynpTypHas cocTaBnsiomas (MId KOHHOTAamMs) B cocTaBe (hpa3eosiorn3MOB
BBIPA)KaeT OIPEICICHHbIE YEPThI TOI'O WJIK HHOT'O Hapo/a, 0COOEHHOCTH UX MUPOBO33PEHUS WU
MEHTAJIMUTETA, TPAJULMU U 00bIYau. AKTYaJIbHOCTh IaHHOT'O UCCIIEI0BAHHsI COCTOUT B TOM, YTO B
COBPEMEHHOM HAyKe J10 CUX IIOp HET €IMHOIO MHEHHUS O pPOJIM U LEHHOCTH HAaIl[MOHAJIBHO-
KyJIbTYpHOIO KOMIIOHEHTa B cocTaBe (ppa3eosoruueckux eauHul. Takke OdeHb peako
IIPOBOAMTCS COINOCTABJIEHUE MEXAY JUHIBOKYJIbTYPaMH B IOIBITKE MOHATH, KaK U IIOYEMY TO
WIM WHOE CJOBO OTpakaeT HalMOHaJbHbIE ocoOeHHOcTH. Llenb cTatbu - uHccliegoBaHHE
HallMOHAJIbHO-KYJIBTYpHOU crenupuku (ppa3eosornyeckoro CEerMeHTa aHINIMHCKOIo S3bIKa.
MertonamMu uccleZloBaHUS B JIaHHOM paloTe SBISAIOTCS aHaiu3 3HA4YeHUs 110 CJIOBapHBIM
neGUHUIUSAM,  COTMOCTABHTENbHBI  METOJ, METOJMKAa KOHTEHT-aHaiu3a. (OCHOBHBIMH
pe3yabpTaTaMy HCCIIEIOBAHMS SIBISIOTCSA BBIBOJBI O TOM, 4YTO HAalMOHAIbHO-KYJIbTYPHBIN
KOMITOHEHT MOXET HaXOIUThCsS B OO0 M3 COCTaBIAIOIIMX (Ppa3eoqoruueckoro 3Ha4eHus H
BBINOJIHATh KaKylO-THO0 (QYHKLHUIO, Yepe3 KOTOPYI0 MOXKHO OOBSICHUTh BO3HHUKHOBEHHE H
pazButHe 3TON eauHMULBL. Kpome TOro, eauHMIBI, HMEIOLME WHIUBUAYaIbHYIO (opMy,
3Ha4eHUe U 00J1aCTh UCMOIB30BAHUS B Pa3HbIX KYJIbTypax, MOTYT HE COBIAAATh MO0 OJHOMY WM
HECKOJIbKUM IpH3HAKaM, U CIOBO SBIAETCS (OpPMOM OTOOpa)KeHHs MOHATHUS, HAJ KOTOPBIM
MIPUCYTCTBYET JOMOJIHUTEIbHBIA HAIMOHATIBHBIN (DOH.

Knrwueswie cnosa: ¢paseonozus, ¢ppazeonocusmol, ghpaseonocuueckoe snauerue, HaAYyuoHaIbHO-
KYIbMYPHbIU KOMNOHEHM, KYIbMYPHAs KOHHOMAYUs, HaYUoHANIbHblU (hoH, 6a308ble KOHYenmol,
KapmuHa Mupa, cemanmuydecKue noJis, Memoowl U3y4eHusl.

NATIONAL- CULTURAL COMPONENT AS THE BASIC ELEMENT OF
LINGOCULTURE AND ITS EXPLICATION
IN THE MEANING OF PHRASEOLOGICAL UNITS

Abstract. National linguistic culture consists of various linguistic phenomena that embody the
principles of the life of the people of a particular country. The phraseological corpus of the
language is widely used to convey national and cultural specifics. Phraseological units
containing a national-cultural component are of particular interest, thereby referring
phraseological units to a particular culture. The cultural component (or connotation) in the
phraseological units expresses certain features of a particular people, the peculiarities of their
worldview or mentality, traditions and customs. The relevance of this study lies in the fact that in
modern science there is still no consensus on the role and value of the national cultural
component in the composition of phraseological units. It is also very rare to compare between
linguistic cultures in an attempt to understand how and why a particular word reflects national
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characteristics. The purpose of the article is to study the national and cultural specifics of the
phraseological segment of the English language. The research methods in this work are the
analysis of meaning by dictionary definitions, the comparative method, the methodology of
content analysis. The main results of the study are the conclusions that the national cultural
component can be located in any of the components of the phraseological meaning and perform
any function through which the emergence and development of this unit can be explained. In
addition, units that have an individual form, meaning and scope of use in different cultures may
not coincide on one or more grounds, and a word is a form of representation of a concept over
which there is an additional national background.

Keywords: phraseology, phraseological units, phraseological meaning, national-cultural
component, cultural connotation, national background, basic concepts, viewworld.

B coBpeMeHHOM S3BIKO3HAHMM B3aWMHasl CBS3b SI3bIKA M KYJIbTYPbl HE
BbI3bIBAET COMHEHUN. Kaxkaplil S3bIK HEOTIEIUM OT KYJIbTYpbI, KOTOpas
COCTaBJIIET €Tr0 COJEpP)KATEIbHBIA AaClEKT. JSI3bIK MPU3HACTCS BaKHEUIIIUM
3JIEMEHTOM  KYJbTYpPbl, KOTOPBIA CO3/JaH  ONPEACICHHBIM  YEJIOBEYECKUM
obOmecTBoM. boree TOro, s3bIK SIBISETCS CPEICTBOM COXPAHEHUS KYJIBTYpPBI
ONpPEAECICHHOr0 HapO/ia, BE/b SI3bIK HE TOJBKO OTPaXaeT COBPEMEHHYIO KYJIbTYPY,
HO U (UKCHUpPYET €€ MpeabIAYyIIue COCTOSHUA W TepeAaeT €€ IEHHOCTH OT
MOKOJICHUS K TTIOKOJICHHUIO.

Eme B. ®on ['ym6oapaT oTMedas, YTO S3bIK HAMpsIMyl0 CBsI3aH C
KyJIbTYypOl, OHA YHUKaJIbHA U HAIIMOHAJIbHA, & HAIMOHAJIbHBIN XapaKTep KyJbTYpPhI
BBIPAXKAETCSl B SI3bIKE 4Yepe3 0co00e BOCHIPUATHE OKpyskaromiero mupa. Ilomumo
ATOrO, SI3BIK 00JamaeT BHyTpeHHeH (GopMmoi, mpHcylell KakI0i Halluu, KOTopas
SABJISIETCS BBIPAXKEHUEM J1yXa HApOJa U €ro KyJabTypsl [1].

OnpeneneHHple MPEACTaBICHUSA, 3HAaHMS, acCCOLUMALNM, TEPEKUBAHUS,
HaxOJAIIMECS B CO3HAHWM YEJIOBEKA U  COMPOBOXKAAIOLIMECS  CIOBECHO,
IPEACTABISAIOT U3 ce0s ONpeeeHHbIH KOHIENT. Takol KOHIENT CIYXUT OJHUM
U3 OCHOBHBIX COCTABJISIOIIMX KYyJIbTypbl B MEHTAJIBHOM MHpPE YEJIOBEKa.
KoHuenTs! ciykaT OMOpHBIMU AJIEMEHTaMU Ui KaXKIO0H KYJIbTYphI, OTOOpaXkasi B
HUX OCOOCHHOCTH MEHTAJIUTETA U KYJIbTYpPHBIC IIEHHOCTH.

ba3zoBbie  KOHIIENTHI  OOBEAWHSAIOT  MPEACTABUTEICH  OINpeeIeHHON
JUHTBOKYJIBTYPBI, TEM CAaMbIM 00ECIICUNBAs B3AMMOIIOHUMAHUE MEXTy HUMHU.

Bo wMHoOrmx cimyyasx KapTMHa MHpa CO34A€TCsl NOHUMAHUEM, a HE
S3BIKOBBIMU cpeficTBaMu. CII0BO sIBIsieTCS (POPMOIl OTOOpaXKeHUsI TOHSTHUSA, HaT
KOTOPBIM MPHUCYTCTBYET AOMOJHUTEIbHBIN HAITMOHABHBIN (OH.

PaccMoTrpuMm nmpumep, WUIIOCTPUPYIOIIMN HE TOJIBKO PAaCXOXKICHHUE B
CMBICJIOBOM CTPYKTYpPE aHTJIMMCKOIO U PYCCKOTO S3bIKOB, HO M Pa3HbIM MOJAXOJ K
BBIJICJICHUIO OTIIMYUTENBHBIX IPU3HAKOB MIPEIMETOB, JEKAIIUX B OCHOBE MMOHATHUH.

B pycckom s3bIKE CIOBO pyKka - DTO «BEPXHSAA KOHEYHOCTH YEJIOBEKA OT
IJIeda J0 MajbIEB, a TaKXKEe OT 3aIsICThsi A0 maiableB» [2, ¢. 560], T.e. mubo Bcs
pyka, nub6o kucth. Ha aHriamickuil s3bIK pyka MOXKET MNEePEeBOAUTHCS IyTEM
UCIIOIB30BaHUs cienyronmx jJekceM: hand, arm (“arm — one of the two long parts
of your body with your hands at the end” [3, p.67], “hand — the part of your body
at the end of each arm you use for picking up holding things” [3, p. 680]. Jdus
PYCCKOSI3BIYHOTO UEJIOBEKa JOCIOBHBIN IepeBo) TpeiokeHus Raise your
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hands” Oynmer 3By4arb Kak «/loOnumume ceéou Kucmuy», YTO Ha CaMOM Jelie
npeanoiaraer nepeBoj «lloonumume pyku».

Oco0eHHO SIPKO HApOAHBIM JyX M XapakTep HallMd HaxoIsiT CBOE
nposBiIeHHEe BO (paszeonormyeckux eauHunax (maimee — @E), kotopsie
(GYHKIIMOHUPYIOT B SI3bIKE B KaueCTBE CPEACTBA IOHUMAHUSI OKPYKaIOIIEH
JEUCTBUTEIILHOCTH.

[To ompenenenuto mnpodeccopa A. B. KyHuna ¢pazeonorusm — «310
YCTOMYHMBOE COUETAHHE CJIOB C OCJIOKHEHHOW CEMaHTUKOW, He oOpasyrolieecs 1o
MOPOXKAAIOIINM CTPYKTYPHO-CEMAHTUYECKUM MOJIETIAM MEPEMEHHBIX
clioBocoveTanuii» [4, ¢. 5].

®pa3eosioru3Mbl CYIIECTBYIOT B A3bIKE W OCTAIOTCSI B HEM Ha MPOTSHKEHUU
Bcell ero ucropuu. Bo (paszeosnorun 3ameuarieH OOratblii UCTOPUUECKUN OIBIT
Hapo/a, B HEW OTPaXKECHbI MPEACTABICHUS, CBA3AHHBIE C TPYIOBOM JEATEIHHOCTHIO,
OBITOM U KYJIbTypoH stojiel. dpa3eoaoru3Mbl CIIpaBeyINBO CUUTAIOTCS OJHUM W3
HauboJiee SIPKUX TMPOSBICHUN HAIMOHAJIBHO-KYJIBTYPHOU cHenuduKy s3bIKa.
OnHako BOMpPOC O TOM, B 4YeM NPOSBISETCS 3Ta crenuduka, HE TepecTaeT
OCTaBaThCA MPEAMETOM JIUCKYCCHI.

[Io copaBegnuBomy 3ameuanuto B.H. Tenus, «B s3bIKE 3aKpeIUIAOTCA H
dbpazeonoru3upyrOTCI ~ MMEHHO T€  OOpas3Hble  BBIPAKEHHS,  KOTOPBIC
ACCOLIMUPYIOTCS € KYJbTYpPHO HAIMOHAJIBHBIMM JTaJOHAMH, CTEpPEOTUIIAMHU,
mugonoreMaMd M T.I. U KOTOPbIE TPH YHOTPEOJCHUH B PEYU BOCIPOU3BOJIAT
XapaKTEePHBIN JJIsI TOW WM UHOW JIMHTBOKYJIBTYPHON OOIIHOCTH MEHTAIUTET» |5,
c. 233].

MHorue y4eHble OTMEYAaIOT CIIOCOOHOCTH (pa3eosIorM3MOB BHICTYNATh B
pPOJIM DKCIIOHEHTOB KYJIBTYPHBIX 3HAKOB, HE TOJBKO CHHXPOHHO BKIJIIOYAsCh B
JNEUCTBYIOIIYIO CHUCTEMY KYJIbTYpPHO-HAIIMOHAIBHOTO MHPOMOHUMAHUS, HO U
«TpaHCIHUpys ee (PparMeHTHl U3 MOKOJEHUS B TIOKOJIEHHUE, YUYaCTBYSl TEM CaMbIM B
dbopMHUpOBAaHUN MUPOMOHUMAHUS KaK OTIEIbHOM S3BIKOBOW JIMYHOCTH, TaK H
SI3BIKOBOTO KOJIJICKTHBA» [6, ¢. 308].

CooTHoIIeHNE KYyIbTYpbl H  s3bIKa TMPOSABIAECTCS B  UHGOpMAIINH,
3QJI0KEHHOH, XpaHMMOW M COOOIaeMOM B CJOBax KaXJoro s3bika. K Takum
CJIOBaM, IIPEXKIE BCEro, OTHOCATCS cJjaoBa-peajuu. lmeHHO crnoBa-peanuu,
coZieprKalllie€ HAlMOHAJIbHO-KYJIbTYPHYI0 CEMAHTHUKY, MO3BOJIAIOT MPOHUKHYTH B
KyJIbTypy HOCHTENeH si3bika, B ux (poHoBbie 3Hauenus. [lo ompenenennio O.C.
AXMaHOBOI, peajqum — «pa3HooOpa3Hble (AKTOPHI, W3YYCHHBIC BHEITHEH
JUHTBUCTUKOM, TaKue KakK TOCYAapCTBEHHOE YCTPOMCTBO CTpaHbl, UCTOPUS U
KyJbTypa IaHHOTO HApOJa, SI3bIKOBbIE KOHTAKTHI HOCUTENIEH S3bIKa U T.I. C TOUYKHU
3pEeHUs UX OTPAXKCHUS B TaHHOM sI3bIke» [7, ¢.381].

Hcrouynukamu 1uisi KyJIbTypHOM KOHHOTAI[MU MOTYT MOCTYKUTh Pa3IuyHbIe
peanuu, KOTOpble MOYKHO Pa3JeIuTh Ha CIEIYIOUIUE TPYIIbI:

1. PutyajabHble MOBePbs H 3aKJIHHAHUsI: CroSS your fingers — ckpemuBath
Majblbl;

2. CtepeoTunbl HapogHoro mbinienus: break the wishbone and make a
wish — ciaomaTth «BWIOYKY» Ha ymady, bless someone when they've sneezed —
roBOpUTh: «byab 310pOB!», KOrJla KTO-TO YMXAET;
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3. XapakrepHble yCTOWYHBBIC BbIPAKEHUS], CBOMCTBEHHBIC TOJIBKO 3TOM
JMHTBOKYJIBTYype: asS Strong as a horse — o3tanoH 340poBbS MepenacTcs B
YCTOMYMBOM BBIPAKEHUU MPU CPABHEHUHU C JIOIIA]IbIO;

4. CioBa-cMMBOJIbI, 3aMEHSIOIINE OINPEACIICHHYIO HJICI0, 3aJ0KEHHYIO B
3Hauenne (passl: {0 take 0Ones’'s Cross — HecTH CBOM KpeCcT (CIOBO «KPECT»
HCIIOJIBb3YETCS B 3HAUCHHE «CYIb0ay);

5. ®dpaseonoru3mbl U3 JuTepPaTyphl, puiiocopun u ucropum: Achiles’
heel — axwmimecoBa msrta; the Trojan HoOrse — TposHCKUE KOHB, CKpBITas
OIMMACHOCTB;

6. HanuoHANBLHO-KYJAbTYPHBIIi KOMIIOHEHT B MAPKHPOBAHHBIX
peanusix: carry coals to Newcastle — Bo3uts yroas B Hetokaci (BO3UTh 4TO-THO0
TyJla, T/I€ 3TOr0 J10CTaTOYHO);

BrisiBieHne coOCTBEHHO HallMOHAJIBHBIX CBOMCTB cemaHTuku DE omgHoro
SI3bIKa MOKET OCYIIECTBIATHLCS TOJIBKO B conocTtaBieHun nanHo OF ¢ ananoramu
pOMHOTO s3bIKA. BeIsBIeHHE O0OmMMX YepT BO (pa3eosorusmMax JIBYX S3BIKOB
oOJier4yaeT MOHMMaHUE KYJIbTYPHO-S3bIKOBOU CIEIM(PUKH, OCOOCHHO €Cliu B
CpaBHUBAEMBIX SI3bIKaX €CTh 00JIee UIM MEHEee CXOHbIC 00pa3bl U CUMBOJIBI.

TpynHocTH e BO3HHKAIOT B cepe HAIMOHAIBHO-KYJIBTYPHOU CrerupUKy
dpazeonorun, koraa Hanuuue OF ogHOrO S36IKa COOTBETCTBYET JIAKYHAM B JIPYTUX
CpaBHUBAEMBbIX SI3bIKAX, M B OTOM CJIyda€ Mbl MOXEM TOBOPUTH O HAJIUYUU
HAllMOHAJBbHO-KYJIBTYPHOTO KOMIIOHEHTAa B MAapKUPOBaHHBIX peanusx. Hapon
Bcerja OepeT 3a OCHOBY (Ppa3eosioTM3MOB HMEHHO T€ peajud, KOTOpbIe
IPUCYTCTBYIOT B €r0 KyJIbType U KOTOpbI€ ObUIM OBl JETKO y3HABa€Mbl U TOHSTHBI
BCEM MPEICTABUTENSAM 3TON KyJIbTYpBHI.

Crneunduueckue OCOOCHHOCTH OTPAXEHUS ACHCTBUTENIBHOCTH B KaXKIOM
OTZIEJIbHO B3SITOM SI3BIKE SIBJIIOTCA TMPEANOCHUIKON I TOSBICHUS TaKOro
(eHOMEeHa Kak «s3bIKOBasi KapTWHA Mupay. HecoBmajneHue S3bIKOBBIX KAPTHUH U
HaJIU4Me CIeIU(PUUECKUX OCOOCHHOCTEH, CBOWMCTBEHHBIX KaXIO0W KYJIbTYpE,
ABJISIIOTCS. IPUYMHOM HEBO3MOYKHOCTU JTOCTUKEHHUS MOJIHOTO MOHMMAaHUSA MEXIY
IPEACTAaBUTEISAMH KOMMYHHUKATUBHOTO aKTa, OTHOCAIIUMCS K Pa3HbIM KYJIbTypaM.

Jlsist Toro, yToOBI BRISIBUTH HAllMOHAIBHBIC YEPTHI B 001acTH (pa3eosioTHH,
cienyeT MpuOErHyTh K M3yYEHHUIO (pazeoceMaHTHYecKuX moiyieid. «C MOMOIIbI0
CEMAaHTHYECKUX TI0JIE CTAaHOBUTCS pPEAJIbHOW TMOMNbITKA MPOHUKHOBEHUS B
CEMaHTUKY (Ppa3eoqoru3MoOB-UIMOM, BBIBEICHUS U3 BHYTpeHHEH (QopMbI
BOCIIPOM3BEACHUS HAIIMOHAJIBHO-A3bIKOBOM KapTHHBI MHpPa B  OTAEJIbHBIX
dbparmMenTax, 3aJaHHBIX TEMAaTHUYECKOW KiIacCU(pUKAIMEH CEMaHTUYSCKUX TOJICH»
[8, c.2].

Paccmotpum  ocobennoctn  ¢ynkumonupoBanus DPE ¢ kympTypHO-
MapKAPOBAaHHOW CEMAHTHKOW W (POPMUPOBAHUS MapKUPOBAHHBIX YHMOTPEOICHHUI
UIMOMATUYECKUX BBIPAXKEHUII B CHUCTEME AaHIJIMKUCKOrO $3blKa Ha MpUMEpE
TEeMaTHYECKOU rpymbl «JIekcuka, Ha3pIBaromas ObITOBBIE peaIU» U €€ MOATPYIIT
«/leHexxHble 3HAKH, €AUHUIBI MEPBD» U «Oexkaa, TOJTOBHBIE YOOPHD.

1. Tloarpynma «/leHexxHble 3HAKH, STUHHUIIEI MEPhI»
B anrnuiickom si3bike cyiiecTByeT 0ombinoi miact @F ¢ nekceMoit money:
blood money — kpoBaBbIC I€HBIH;
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money is the root of all evil — nensru — kopens Bcero 3:1a;

hot money — neHbru, TOOBITHIC HEYSCTHBIM ITYTEM;

short money — kpaTkoCpoYHBIH 3aeM.

Eme omHMM penpe3eHTaHTOM KOHIENTa MmONney SBISETCS CIOBO penny
(meHHu — aHIIMICKasi Melikasi MOoHeTa, paBHas 1/12 mwmnnunara, unu 1/240 dynra
CTEPJIMHIOB):

turn an honest penny — dectHo 3apa0aThIBaTh, UMETh JOMOJHUTCIBHBIN
3apaboToK;

penny saved is a penny gained — komeiika pyoJsb Oepexer;

penny dreadful — memeBbIii MPUKITIOYEHYSCKUI pOMaH, KypHAT;

COSt a pretty penny — ynapurth 1o KapMaHy, CTOUT 11€JI0€ COCTOSIHHE, JOPOTO0;

penny wedding — cBaapba, Ha KOTOPOW TOCTH B KayeCTBE IMOJapKa JapHiin
HEKOTOPYIO CYMMY JICHEr (Jalle BCero He MpPEeBBIMIAONIy0 MILIMHTa). OOBIYHO
OCHOBHAs CyMMa IOJTYYCHHBIX JICHET YXOJujla Ha TIOKPBITHE PacXO0B IO CBaJb0e,
OCTaJIbHOE OTIaBAJIA MOJIOJIOKCHAM.

Bo ¢paseonoruu aHTIIUHACKOTO SI3bIKa aKTHBHO YIOTPEOISUICS PENPE3CHTAHT
shilling (mmuHT — aHrIKMiickas MoHeTa, paBHas 1/20 gpyHTa CTEpIUHTOB):

shilling shocker — nerieBbiit OysIbBapHBIN pOMaH;

long shilling — npuGsLIBHAS paboTa, ¢ TOCTOWHOM OILIATOM;

cut somebody off with a shilling — ocraButs 6e3 HacnencTBa,

take the King’s/the Queen’s shilling — 3anucatbcsi B peKpyThl (IIPU 3TOM
BEepOOBIMKHN 3a TOCTYIUICHHE Ha BOEHHYIO CIY:KOy peKpyTaM BbIaBalld OJUH
IIUJUTHHT).

JIpyriuM 3KCTIOHCHTOM KOHIICTITa «JICHBIW» siBisieTcst c¢ioBo pound (pyHT —
neHexxHas enuHuiia BenmukoOputanuu, paBHas 20 mwuinHram, win 240 meHcam),
BXO/ISAIIEE B COCTAB CIEAYIOMINX (Ppa3eoqOTnueCKUX BhIPAKEHUN

pound in the purse is worth two in the book — nydmie cuanIa B pykax, ueM
XKypaBJib B HEOE;

pound of flesh — To, uyro momaraercs mo 3akoHy (ymoTpeOsLUIOCH B
npousBeaeHun Y. lllexcnupa «The Merchant of Venicey).

N B Hactosmiee BpeMs B S3bIKE AHTIIMKACKOTO HApOJa MOXHO BCTPETUTH
pa3HooOpa3Hble HEMETPUUECKHE MEPHI JUTMHBI, UX HAUMEHOBAHUS BXOMST B COCTaB
MHOTOOOpa3HBIX YCTOWYMBBIX coueTaHuid. Hawubonee pacmpocTpaHEeHHBIMU
spisroTcss ®E ¢ komnonentamu INnch (mroiim = 2,54 cm.), ell (3ma, nokots = 1,14
Mm.), fathom (patom = 1,83 m.), mile (muns = 1,853 xm.) u yard (apg = 91 cm.),
bushel (bywenb = 36 n.), peck (nek = 9 n.), ounce (yHuma = 28 r.):

die by inches — ymupaTh MeJICHHON CMEPTEHIO;

an inch breaks no square — menouys He UMeeT 3HAUCHUS, HE BCIKOE JILIKO B
CTPOKY;

give him an inch and he’ll take an ell — mail nyme Bouo, 3axodercss U
noGoue;

an inch is as good as an ell — man 30;10THHK, J1a TOpPOT;

be fathoms deep in love — ObITh O€3yMHO BIIFOOJICHHBIM;

fathoms deep — riryboko, ocHOBaTeIbHO;
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it stands out of a mile — 3to coBepieHHO OYEBHTHO;

a miss is as good as a mile — ecim u MpPOMaxXHYJICS, TO YK€ HEBAXKHO
HACKOJIBKO;

a clay yard — nqyimHHas rIMHSHASI KypUTENIbHAs TPYOKa;

talk by the yard — rosoputs 0e3 ymoiky;

hide one’s light under a bushel — ckpbIBaTh CBOI yM, TaJIaHT;

a peck of troubles — kyua HenpusTHOCTEH;

an ounce of practice is worth a pound of theory — 6e3 mpakTuku HET U

TEOPHH.
2. B anrmmiickux (paszeosoru3max, KOTOPbIC CBS3aHBI C OJCKIOW W TOJOBHBIMU
yoopamu (moarpymnma «Onexiaa, TOJOBHBIE YOOPBI»), MOXHO MPOCICIUTH
TPaJUIIMOHHBI KOHCEPBAaTHUBHBIM XapakKTep B MaHEpe H CTHIE OJCHKIBI.
HeoTnemiiemMoli 4acThio 0/1€K/bI aHTJIMYAH Beeraa ObLI ToIoBHOM yoop (@ bonnet, a
hat, a cap). Panbiie mo rojJoBHOMY yOOpPY MOXKHO OBLIO JIETKO OIPEACIHUTH POJ
3aHATHH denmoBeka. K mpuMepy, JIOAM, KOTOPbIE HOCHJIM KOTEJIKH, OOBIYHO
paboTasii B KauecTBe MPUCIyrH. Takod TOJOBHOW yOOp cUWTancs UX
OTJIMYUTENBHBIM 3HakoM. Jlo cBomx mnocnennux aHer Koposea Enmzaserta 11
co0JTro1ana cTapbie TPaAUIIMN M BBIXOJIMJIA B CBET B IIJISATIKE.

Hcxons W3  JIEKCUKO-CEMaHTUYECKMX OCOOCHHOCTEHW aHTJIM4YaH, MOYHO
BBISIBUTH ClIeayronre (hpa3eooru3Mbl B HOMUHAIIUN TOJIOBHBIX YOOPOB:

he’s got a bee in his bonnet — HaBsI3uUBas ujaes,

cap everything — nepeiiTu Bce rpaHHMIIbI;

fling/throw one’s cap over the mill/windmill — mepexoanuts Bce rpaHUIBL;

put on the black hat — BeiHOCHTH OOBHHHUTEIIBHBIN MPHUTrOBOP (B AHIJIHH,
orjaiiasi CMEpTHBII MPUTOBOP, CY/Ibs HaJIeBall YEPHYIO MIANOYKY);

to keep something under one’s hat — nepxatb 4T0-11M00 B CEKpETE;

to throw one’s hat into the ring — IpUHATH BHI3OB,

to knock somebody into a cocked hat — mo6eauTh, HOKAyTHPOBATH;

a feather in one’s hat — npeaMeT TOPAOCTH,

cocked hat — 1) Tpeyroinka; 2) mucbMo, CII0KEHHOE TPEYTOJIbHHUKOM;

scarlet hat — msrkas perpoBas nursma.

[IpuBenennsie (pazeonqoru3Mbl COAEPKAT B CBOCU CTPYKType TakKoi
KOMITOHEHT 3HA4Y€HHUsI, KOTOPBI MOXKET OBITh IOHSITEH TOJIBKO HOCHUTEIIO JAHHOTO
S3BIKA.

bputaniiel He NIOOST BBIYYPHOCTH, MOATOMY JI€JIOBOM CTUJIh UM OYECHD
O6mm3ok. Yacto B cirydae BCTpEY W TEPETrOBOPOB OHU HAJEBAIOT OJHOTOHHBIC
KOCTIOMBI (Suit), TEM caMbIM MOMUYEPKUBAsl CTPOTOCTh W (OPMATBHOCTH CBOETO
oOnuka. OTH TPEANOUYTEHUS HANUIM CBOE€ OTPAKECHHE B  CICIYIONINX
dpazeonorusmax: in one’s birthday suit — B yem martb poxmia; to follow suit —
MOCTYMaTh TaK >K€, KakK KTO-TH0O; CIeNoBaTh YbeMYy-TMOO TpUMEpy; one’s
long/strong suit — cuibHas cTopoHa (4eIoBeKa).

Hcxons w3 Bcero BBIMICH3I0KEHHOTO, MOXKHO CJENaTh BBIBOJ, YTO
HAIMOHAIBHO-KYJIbTypHast crnenuduka (pa3eooruiecKux EeIUHHUI] OCTACTCS
TPAAUIIMOHHOW  TEMOW  HcCleIoBaHus B oOjactw  (paszeosiorud, a
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JII/IHFBOKYJIBTypOJIOFI/I‘IGCKI/II\/’I ACIICKT M3Y4YCHUA A3bIKa ABIACTCA IO-IIPCIKHEMY
BOCTp€6OBaHHBIM M aKTyaJIbHBIM CPCAH JIMHITBHUCTOB BCCTO MHUpA.
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